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Sagamihara
With perfect delicacy
Settles in the line
Of the tanka like a leaf
From a maple dancing down:
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Its flickering sway
Traces the invisible
Gestures of the air
So we can see them. Greetings!
Greetings from Canada’s tree
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To Japan’s. The fire
of the maple is green, red, and
deeper than both—
the color beyond color
of friendship and its growth.
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In this age of plague
We do not dread each other!
What is contagious
Is love. Let it spread. We greet
Naoshi Koriyama,
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Brother in the word,
There in Sagamihara,
Our sibling city—
“It puffs out big with
Its own inner force. And then,”
Naoshi tells us,
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It’s time for us to shape it,
Like fresh friendship, in our hearts.
The red and green leaves
Fly together in all winds,

And so let us do.
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The red and green leaves
Fly together in all winds,
And so let us do.
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A Few Words About “Together in All Winds”

In honour of Japan, its poetry and its arts, the poem is in the form of a tanka renga. A tanka is a
classical Japanese poem of 31 syllables in five lines of 5—-7 -5 -7 —7 syllables. Arengais a
sequence of tanka.

The tanka usually expresses the astonishment and completion of a single unified moment of
experience and perception. The renga is traditionally written by two or more poets, each adding
a tanka in response to'that of the poet who wrote previously. “Together in Every Wind” treats the
tanka poems as stanzas, written by a single author and flowing into one another, in the style of
Western poetry. Thus the poem’s form unites Japanese and Canadian poetic approaches.

In the third tanka, “red”.and “green” referto characteristic colors of Japanese and Canadian
maple trees, and to the fact that the leaves of both trees contain both colors, with one or the
other growing stronger with the change of the seasons.

The fourth tanka sends fraternal greetings to a wonderful poet who has long resided and written
in Sagamihara, Naoshi Koriyama. ZBLL &, Kériyama Naoshi, was bornin 1926 in Kikai Island,

Kagoshima Prefecture, and is a native speaker of Kikai. He studied English in Japan
and afterwards was educated in the United States, first attending the University of New Mexico, and
then graduating from the New York State College for Teachers at Albany in 1954. It was there he
began writing poetry, solely in English; ; a poem written during his studies was published by the
Christian Science Monitor, beginning his poetic career. Afterwards, he returned to Japan to
teach, and continued regularly to publish books of poetry. From 1967 to 1997, he was a
professor of English literature at Toyo University and is now professor emeritus. He has
published nine collections in English, and in 2011 he published his first volume of poems entirely
in Japanese. In 1996, Hokuseido Press published his Collected Poems up to that time. He has
translated three books from Japanese to English, including Like Underground Water: The Poetry
of Mid - Twentieth Century Japan (Copper Canyon Press, 1995), which he co-edited and
translated with Edward Lueders.

Two of Mr. Koriyama’s most famous poems are “Unfolding Bud” and “A Loaf of Poetry”, which
have been republished widely, including on the internet and in high school text books in Canada,
the United States and Australia. These two poems are paraphrased and quoted in tanka 5 and 6.

The poem ends on an incomplete tanka: only the first three lines are used. This is an allusion to
the fact that the famous form called the haiku (hokku) was developed from the tanka when
Matsuo Basho thought of using the three-line stanza alone as an independent brief poem. Thus,
“Together in All Winds” concludes with a haiku that can be taken separately and observes the
tanka/haiku tradition of expressing a single moment of experience and perception or, in Mr.

Koriyama’s word, “amazement”.
—A. F.
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